o R S P

THE SUN,

SUNDAY,

MAY 5, 1918.

and Reviews in the World of Art

Attendant of Buddha, carved in the period of the Six Dynasties; on view
in the Tong-ying Galleries.

ship between arlist and art lover, in
the Stendallian sense of pgenuineness,
scareely exists. The extraordinary fashion
is now almost universal of buying pic-
tures not because vou like them but be-
eause yvon think somebody else likes them.
Yhe majority of the people who buy pie-
tores buy them just as they would bmy
stocks in Wall street and for the same rea-
son—hoping for a rise in values. (ol
Jectors who buy without the adviee of ex-
perts are rare.

This, in my opinivn, is an absurd situ-
ation. 1 have no objection to business. [
bave no objeetion to rizes in value. Quite
fo the contrary. But business is not the
sum total of art. If we are to elevate art
to tlie dignity to which we have elevated
business we musl give our artists greater
chances. We must be more Liberal and less
prejudiced in our patronage. I have been
told that in the pork packing establish-
menis—and rest assured that Europeans
know more about our pork packing insti-
totions than they do about our artists—I
have been told that in these establishments
the direclors keep a very constant lookout
for young men of talent, particularly

young men of ideas and of ap inventive

turn of mind. The great lear of these
immense business concerns is lest they
grow slale.

1 fail to detect a like perspicacity
among the directors of our art msmu-
tions, and by art institutions T mean the
places where the public takes its art medi-
eine, the academies where the current pro-
ductions are shown and the mnseums
where there is a prelence to indicate what
is permanently worthy.

1 am not overly fond of academies. 1
am not fond of the adjective “acadomie,”
which now signifies in the pubfie mind
following the form rather than the
spirit.” I think I am less fond of seade-
mies since 1 became an art eritie than I
used to be, for now I have to go {o them.
I feel quite sad to-day, for instanee, he-
eanse F know thal to-moréw in New York
I wust sttend the varnishing day of our
spring academy. Coming events cast their
shadows before with a vengeance, and [
bave had so many humiliating experi-
ences at our academies during the last
few years that mow I am in a chronie
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slate of fearin; worst. I stay my
fears this time wuu the optimistic refled-
tion that this vear’s arademy cannot be
the worst, for last fall's academy was that.
So sad an aggregation of futile pictures
1 suppose was never hefore sasembled in
the world's history. Kenvon Cox's “Tra-
dition” was the best thing . the show. I
believe it is now adorming your academy.
If that was our best you may fancy what
our worsl was.

Of course no intelligent person sup-
poses for an instant that all the pictures
in an academy exhibition must bhe of the
first crder, nor blames an academy be-
canse most of the pictures are medioere,
Great piciares are not so plentifully pro-
dueced as blackberries in June. I is the
undue emphasis that 1le acudemies place
upon feeble pictures that eauses the mis-
chief. The prize awards in {he annual
shows in New York have been' a source of
scandal for many vears, and new artists
who show a capacity to think for them-
selves and have traces of originality have
been =0 systematieally rejected by the aca-
demiie juries that now the best of our pew
people seldom attempt to get before the
public in that way,.but get famous as hest
they may in the dealers’ galleries on Filln
avenue. The cases of Artlur B. Davies
and George Luks are probably well
known to all of you, but they are by no
means the only ones.

There are half a dozen young men st
present in New York whose abilities as
painters are such that their performances
would get them bonors in almost any eap-
ital but ours, and there are at least thirty
in whom our academies and museums
ought to be interested but ure not. By
the time these new people become inde-
pendent of the institutions, either by hav-
ing beecome rich or by dying, then the in-
stitutions become aware of them. In
other wonds, we have no institutions to
fuster public taste—the institutions fol-
low the publie taste, and a lonz way after.

The explanation of this unpraetical
state of sffairs is simple, and of course
vou know it already. Keal geniuses such
as Rembrundt, Whistler, Gova, Blake, are
the lnst people in the world to run the
affairs of an institution. Why, Rembrandt
couldn’t run his own affairs and died in

poverty. So it follows naturally, .as
water rons down hill, that artists who
have more business ability than taste dnft
into the management.

If you think I speak with rancor you
should read what William Hazlitt wrete
on the same subject in his esssy “On Cor-
porate Bodies” It will, I think, make
your hair curl. Here is a sample passage:
“A Royal Academy is a kind of hospital
and infirmary for the obliquities of tasle
and ingenunity—a receplacle where enthu-
siasm and originality stop and slagnate
and spread their influence no further, in-
stead of being a sehool for genius or a
temple built to fame. The generslity of
those who wiggle or fawn or beg their way
to a seat there live on their certifieate
of merit to a good old age, and are sel-
dom heard of afterward,” and so on.

I don't wish to go myself too deeply
into the shorteomings of the academie
system, for I feel thal it will be in single
control of the situation for only a short
time longer. In New York we are lo try
the experiment of an independent exhi-
bition, without prizes and without juries,
for the first time. I advise you to wateh
it, and if possible to imitate it, for if it
is managad correetly it can assist young
artists as greatly as did the Societe des
Independants in Paris, which, as you
know, has’ been responsible foP most of
the world's recent art history.

The academies, however, refuse to be-
lieve that there is any recenl arl history.
They think nothing has happened sinee
Manect and Monct. They are in the curi-
ons position of insisting that time chall
stop with the very impressionists who
had such diffieu!ty a generation or so ago,
insisting that time should no! stop with
the Bouguerean school. 1 presume the
cubists when they gain the fort will be just
as severe upon the new school that shull
come along. ;

Mecdern Experiments f Young Artists

Sinee the astonishing sud revolutionary
exhibilion of medem art in the Lexington
Armory of New York some years ago ome
‘has heard so much of ecubists, futurists,
synchronists, &e., that it 15 now no longer
possible to say anything but platitudes
about it. Everything that ean be said has
been said.  The ouly thing that you prob-
ably want to know of me s whether | am
for them or aguinst. [ lasten to reply
that I am for them. :

I see nothing but gvod thut ean ecome
from our giving the new people a fair
chanee. Considering (he attitude of the
general publie toward art, of which I have
spoken, I think eubism and its attendant
manifestations will have an edneational
efficet. It is not the panacea that T would

have invenied mysell were I casting about -

for a remedy for our lack of *vision as a
prople, but since it has come 1 begin o
see how it may benefit us.

Now in regard o the vunous divisions
of modern art, such as cubism, fuiurism,
&e., I don't waste any brain tissne trying
to classify or define them. 1 leave that
to people with a tabulating turn of mind.
With me, 1 confront carh of the new
artists and enjoy them or am bored by
them, just as 1 am with arti<ts in other
schools. T rejeet, I am afvaid, more than
I aceept, but I aceepl enough to feel sorry
for people who have missed some of my
fine new artistie acquainiances.

In the new turn that art expression has
taken sinee the discovery of Cezanne's
greatness there has been a great deal of
study given to “dynawies,” to that mys-
tertous thing known as the fourth dimen-
sion, and all these various “isms” perhaps
Jave a value in starting artists off on
that unknown road that leads to the dis-
covery of the thing that is the most im-
poriant for an artist to discover, namely,
himeelf, but by far the most general, and
fo me the most important truit, is the
effort {o eurtail the subjeet in art.

Paradoxical as it may sound, I believe
that the more the subjeet is curtailed for
the portion of the publie that is <tupid on
the subject of art the more il is expanded
for the artist himself. I will explain:
When dull people are brouglt lace to
fuce to face with a really great work of
art such as (he “Maids of Honor,” by
Velasquez, or the *“Card Players™ of
Cezanne, it is doubtful if they obtain the
faintest hint from these pietures of the
thing that drives an artist wild with en-
thusiasm—the thing in them which for
want of a better term we mayv call the
pecaliar came that the artist has been
playing.

I remember once a<kirg a friend of
mine, & musician, what was the thing es-

The
Gorl_mn Galleries

announce an exhibition
of the

Complete Works

. SCULPTURE

of
Janet Scudder
Until May 11th
Sth Avenue at 36th Street

4 —

Urtil SUNDAY May 12 inchusice

2nd Annual Exhibition

of the SOCIETY of

Independent Arists

Daily A M tal9:0F M
saturday 10 to Miduight. Sumdsy 2fe 10- P M

H2 West 42nd Strect

CVER

Th rteen Hundred
Paintings s Sculptures

Admissisn I5 cenism

NO JURY NO PRIZES

S J

Establisked 1302

GINSBURG & LEVY
Antiques of Merit

Teclhuding
Silver, Faicnce, Bromses, Tapesteies
Fnglish and ltakian Fumitwe

FOR WEDDING GIFTS

397 Madison Avenue s

WATER COLORS

Wm. Rilﬁ:’ht;. N. A
I lenry Farrer E. Mulermut
C. Signorini F. Ba'lesio
OIL PAINTINGS

~Wedding GUle—

R. Dudensing & Son

o 45 West s4uh ¥ Des. Seb X b Aves

Arlington Ga!'eries
Paintings
E.lzabeth ( u tis

m Exstliowom ar T

274 Madisen Avcme 40th S

YTy

f B
Te driiels

F.W. l)evoe&C'o’s

ARTISTS MATERIALS
Fur Studiv, School & Outdoor Us=gre

World Standard

SKETCHING From NATURE
REQUISITES

s for DEVOR brands af e'l well
equipped relail Art Supply Siorcs

e Bew

Fulton & William Sitreels, N. Y. |
\

Advertising Bate for Insido Art pages,
i-.ic&l;l?ﬁ!ll.“pl‘!' l.opvmpm!d
Wedticsliys By 8Siz O0Cleck P.




